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The world of Sonia Payes and Jane Burton is a surrealistic world full of dlassical charm, which leads the
soul of normal minds beyond the bindings of objects, to the mysterious land of inner dialogue.

The artists focus on Australia and explore the theme of globalization. Using classical colors and
powerful lighting, their works convey a wealth of detail and a hint of privacy within an enigmatic
atmosphere. Actually they are seeking something perfect but unusual, obsessed in beautiful appearances
and a state of idealism or aesthetic pleasure revealing an extraordinary view in order to explore more
complex visual links. Their images allude to history, and convert their values into meaningful symbolism.

Their works remind me of another Australian female photographer Tracey Moffatt who used to have
enormous influence on Chinese photography. Born in Brisbane, Australia, the artist focused her theme
on racial prejudice, including women'’s living status, the teenagers’ anxiety amongst other poignant
themes. Moffatt turned everyday tragedies into drama plays with fantasy colours. Payes” and Burton's
works seem to be more illusory and phantasmal—but deep into the bone, they are closely linked to
the special land, Australia, inheriting the unique historical influence of the land and pushing its inner
strength to extremes

The artists build mystery upon a solid foundation for the purpose of telling a strange and complicated
truth in a seemingly translucent way. Even the way they present tragedies is elegant. Maybe it is what

contemporary art needs to question the eyewitnesses of life, just as opening an imaginary door to face

the true world without the slightest hesitation or retreat, thus forcing us to challenge our own fears and
prejudice in daily life and take the first step to overcome ourselves.

The reason why their works are of unique and important value is because of their refinement,
integration and combination of everyday elements, those slight but familiar plots from their own life
experiences. If you look carefully, you will find these fragmented scenes are part of a big story. They
come out of a show; they are not separated scraps but the integration of past emotion. In other words,
their works can be regarded as a fable in the form of symbolism, with joy, craze, fear, lust, gender and
so forth converted into a sense of anxiety which arouses our mysterious imaginations. In this way, the
vast amount of everyday stories enriches the dreams of this generation

Of course, these two artists have their own features. Sonia Payes images are more illusory like the
Victorian painting photography, concealing more changeful details under the layers of a misty veil
While Jane Burton's images are more of a classic production, restoring the essence of Daguerreotype,
showing the complex track of the times through their rich implication. But they share the same ground
through meaningful visual impacts, they endow everything with a modern, visual and tangible touch.

They thus blossom beautifully in the contemporary photography art. Shanghai, February 22, 2012

Shanghai, February 22, 2012
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In the year of the 40th anniversary of the establishment of diplomatic relationship of China and
Australia, we choose with elaborate considerations the works of Sonia Payes and Jane Burton for
the exhibitions in Shanghai, whom are among the most active artists in the Australian contemporary
photography forefront, leaders of Australian female photographers and representatives of Australian
contemporary photography. The exhibition has been in the making for half a year and is supported by
Shanghai International Culture Association in order to deepen and strengthen the exchanges in culture
and art. While enjoying the photographic masterpieces from the Southern Hemisphere, Chinese viewers
could think directly about the profound inspiration that Australian contemporary photography brings

Speaking of their art works, Sonia Payes and Jane Burton have their eyes on expressing their spirits
and use photography as a form of conveying ideas and concepts. Throughout the long and hard
Journey in a world of contradictions and confusion, they do not get lost for their wisdom and creativity.
Ever since photography was invented, it has gradually become a tool for people to record the past and it
has been so popular that aimost everyone does it in today’s digital age. Photography is in the middle of
change and dissemination. To remain internally calm in the complicated environment, artists shall grasp
knowledge in the past and preserve their hopes and beliefs for the future,

As known to all, daguerreotype and fixed-print were invented in the middle of the 17th century.
Since then photography has seemed almost omnipotent that it has been developing alongside science
and applied into practically all fields of art and technique. And nowadays we are able to manipulate
photographs in many ways and print them out in any size using computer technologies. However, the
art works of Sonia Payes were not influenced by the emergence of new technologies and the following
impacts. Her photos are so natural, quiet and beautiful and without any sign of computer manipulation,
so the beautiful outside world has become more charming as it has been truly and authentically

touched. Bringing the real world what is in fantasy land with her warm and personal aesthetic sense,
she creates an illusionary and obsessive visual effect. Payes’ work represents the intimacy of light and
shadow and leads us to a meditative state. Her works reveal the uncertainty of supernatural appearance
in the nature, awakening the viewers' ambivalence that they must suppress, while inspiring a desire to
touch her works. The result of such handling is restoring not only a reference to Romanticism but also
the beauty of a fantasy social ideal

The second-self-fantasy is the theme of many artists in the late 20th century. The imagination
boundary, once defined psychologically and physiologically, has disappeared now. Artists of the moment
have begun to explore the restricted spiritual fission zone and Jane Burton is one of them. In her works,
she combines the duplicate self with the true self, exposed and profiled, uses shadow tone and face
concealment, and shows the relationship between identity and role in a clever way to convey a feeling
of multi-identification and self-contradiction so that her works' connotation points to an uncertainty
and a heavy dependence on spiritual expression. Although hovering in a dreamlike state, the unique
contemporary visual image of her works brings constantly an array of dazzling light to the already flashy
and glaring world. Subconsciously, her works reveal a hint of desire and sexual fantasies, but desire is not
merely sex. Such existence of contradiction is very tempting because dream and nightmare are tangible.
Through the hidden door of classic brown tone, we are able to watch and feel her works.

The works of Sonia Payes and Jane Burton are layered with a mysterious air that leads from one
fantasy to another, drawing people together and yet, making it difficult to get too close. This exhibition is
bound to be exciting as the artists are the dancers in a dreamy fantasyland

Shanghai, March 16, 2012
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Resides and works in Melbourne, Australia

Master Photographer, Aust. Inst. of Professional Photography (AIPP). Dip Ed. (Primary) State College of

Victoria.

SOLO EXHIBITIONS

2011

2009
2008
2007
2006
2005
2003

“Luminous Interlude”, Fehily Contemporary, Colingwood, VIC
“Insomnia I+I", Cube 37 New Media Gallery, Frankston Arts Centre, VIC
“Portraits of Australian Artists”, John Curtin Access Gallery, WA
“Portraits’, Charles Nodrum Gallery, Richmond, VIC

“Portraits”, Charles Nodrum Gallery, Richmond, VIC

“Agender”, Charles Nodrum Gallery, Richmond, VIC

“Body of Work”, John Buckley Fine Art, Prahran, VIC

SELECTED GROUP EXHIBITIONS
2012 “Beyond Like-ness", Lawrence Wilson Gallery, University of Western Australia

2011 “Wiliam & Winifred Bowness Finalists Exhibition”, Monash Gallery of Art, VIC
2011 “A Private View": Art of Collecting, Glen Eira City Council Gallery, VIC
2011 “Fehily Contemporary Artists-Inaugural Exhibition”, Fehily Contemporary Collingwood, VIC

2010 “Outside In", McClelland Gallery + Sculpture Park, VIC

2010 “Melbourne Art Fair 2010", Charles Nodrum Gallery, VIC

2010 “Mandorla Finalists Exhibition”, Moores Building Contemporary Gallery, WA

2010 “Captured, Collected, Categorized”, Aust. Centre of Photography (ACP], NSW

2010 “Blake Prize for Religious Art™~Director’s Cut 2010

2010 "Get SmART", John Curtin Gallery, WA

2010 “Remoteness’, Frankston Arts Centre, VIC

2009 “Blake Prize for Religious Art'-Director’s Cut 2009

2009 “Earth Sea and Sky", Charles Nodrum Gallery, Richmond, VIC

2008 “Rubik’, Charles Nodrum Gallery, Richmond, VIC

2008  “Human Landscape: The Cult of Personality”, Frankston Arts Centre, VIC

2008  “In a Different Light: Artists Portrayed”, Monash Galleryof Art, Wheelers Hill, VIC

2008  “The Olive Cotton Award for Photographic Portraiture 2008", Tweed River Art Gallery, NSW
2007 "The Farside of the Moon’, McClelland Gallery + Sculpture Park, Langwarrin VIC

2007 “Snap Freeze, Still Life Now”, Tarrawarra Museum of Art, VIC

2007 "Castlemaine Art Gallery and Historical Museum?, Works on Paper Gallery, VIC

2007 “Bodies & Minds’, Charles Nodrum Gallery, Richmond, VIC

2006 “Inaugural Bowness Photography Exhibition”, Monash Gallery of Art, Wheelers Hill, VIC
2006 “Kodak Autumn Salon’, Centre for Contemporary Photography (CCP), Fitzroy, VIC

2005 "Works on Paper”, Charles Nodrum Gallery, Richmond, VIC

COLLECTIONS

National Gallery of Victoria / La Trobe University Art Museum / McClelland Gallery Sculpture Park /
Monash Gallery of Art / Curtin University of Technology Art Collection / National Bank Collection /
Castlemaine Art Gallery and Historical Museum / Museum and Art Gallery of the Northern Territory
/ New Norcia Museumn Art Gallery WA / Jewish Museum of Australia / ALP Victoria / Canon APPA
Travelling Exhibition

MAJOR PUBLICATION
PAYES Sonia, UNTITLED: Portraits of Australian Artists, Macmillan Art Publishing, 2007
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